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Abstract
During the nineteenth and first half of the twentieth centuries, Newport and Carisbrooke have had a number of publicly

accessible (and from time to time free) museums of ‘antiquities’. Unfortunately, as museums have come and gone there
has been loss of Isle of Wight material and documentation showing provenance and other details. This article draws out
differences and conflicts that have occurred, and identifies museum champions who deserve to be better remembered and
outcomes that may suggest lessons for the future. The task of writing a history of the last 60 years remains.

Figure 1. Eight phases in the development of museums at Newport and Carisbrooke, 1800 to 1953

Phase | Date(s) | Description of phase of museum development
A c1820 | Newport Museum established in IOW Institution.
B 1852 Newport Museum transfers to the Guildhall. [A newspaper suggested relocation to

Carisbrooke Castle]. Museum later moved into larger rented accommodation in Newport.
Eventually closed and contents placed in storage.

C 1855/56 | Museum at Carisbrooke Castle proposed by Sir Charles Fellows.

D 1866 Carisbrooke Castle Museum proposed as a memorial to Prince Albert.

E 1883 Newport Museum and Dr Wilkins’s collection acquired and displayed by Newport Literary
Society.

F 1896 Carisbrooke Castle Museum opened in gatehouse as a memorial to Prince Henry.

G 1911/12 | Newport Museum transferred to Carisbrooke Castle gatehouse.

H 1951 Carisbrooke Castle Museum moved from gatehouse to Governor’s House.

Phase A: Museum located at the Isle of Wight Institution
Writing in 1827, William Lempriére related: ‘Some gentlemen of Newport who had directed their attention to
scientific pursuits, agreed to collect specimens of the various branches for the purpose of establishing a small
museum, such as might throw more light upon the natural history of the Island’ (Lempriére 1827).

An Isle of Wight Natural History Society had been founded in 1814, although it soon morphed into a more general

‘Philosophical Society’. When the Isle of Wight Institution building opened in late 1818/early 1819, the Society rented
rooms and established a museum (Bingham 2015). Gideon Mantell (the author of the first book about the geology of the
Isle of Wight) visited the Institution’s museum in 1845 and noted in his diary, ‘Still wind and rain. Went by coach to
Newport and back [he was staying at Ryde]. Expected to find a collection of the fossils of the Island at the so-called
Institution: miserably disappointed: the merest chaos of rubbish: not a specimen worth looking at.” Mantell wrote
privately, and tended to the negative, but had experience of running a highly regarded museum at Lewes (Curwen 1940).
In 1852, a subcommittee of the Institution reported on use of its building, including the ‘museum room’:

Your sub-committee had after due consideration arrived at the conclusion that it would be for the general
advantage of the Institution and the convenience of its members that the present collection should be removed and
the portion ascertained to belong to the Philosophical Society restored to it and that which should belong to the
Institution disposed of as its members should resolve upon. Nothing however it appears can be done as to
disturbing any part of the museum except under the direction of a general meeting of the members. Happily any
recommendation of this nature is at present unnecessary as the proposal for a public Museum in Newport has
been adopted and as it is understood that the collection in question will be sought for by the committee of that
museum when appointed, it is more than probable that it will be transferred to a more fitting abiding place.
Treating the Museum Room therefore as having become an available vacant room, a most desirable opportunity
presents itself of affording an accommodation which has been long and generally desiderated by the members and
particularly by those residing out of Newport. A reception room, properly furnished and supplied with paper, pens
etc would greatly add to the convenience of all, and your committee strongly recommends that this improvement
should be carried out. In this room also at evenings during hours to be determined upon, chess might be played.
(Isle of Wight County Record Office: JER/IWI)
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Phase B: Isle of Wight subscription Museum in Newport, 1852 to 1870s
In September of 1852, as hinted at in the above sub-committee report, a public meeting was convened in Newport,

chaired by Rev Edmund Kell, to discuss the establishment of a public museum (see figure 2). At the meeting it was
suggested that the museum should focus on the Island.

NOTICE.
T a PRELIMINARY MEETING of

men interested in the Establishment of an ISLE
MUSEUM in Newport, held at the Grand Jury Room, 1
September 8ih, Rev. Edmund K¢ll in the Chair, it ws
by THoMaS COOKE, €3q.reconded by J. A. PITTIS, esq.-
“That a request be made to the Mayor, tocall a PUBL
ING of the Inhabitants of Newport and its Neighbourh
Town Hall, at an esrly date, to consiler the best meth
moting the institution of the Isle of Wight Musenm, i
Carried unanimously. E. P. WILKINS, Secretarry, j
In aceardance with the above resolution, we, the under

Visitors came to see the Isle of Wight, and the Isle of Wight
Museum at Newport should afford them the opportunity of
obtaining information on all matters of interest connected
with the Island. He [Mr Cooke] would suggest models,
sections and drawings of places of interest in the
neighbourhood. [Rev Mr Osborne] felt convinced that a
good museum would benefit the town and prove an
inducement to visitors to remain in Newport to view the

spectfiully request the Mayor to convene a Public Meeting

habitants, in the Town Hall. curiosities of the Isle of Wight instead of immediately

. W W. W, Yelf Alexand : )
&,: H.n‘]::;" w. B. ;{:' p,’}‘;:_mw'i; passing on to other places. [Mr Eldridge felt a museum
B e e o Jone Wed would be of special benefit to the young.] For all knew the
R. Pinnock Win. Way Buckell Charles Jo i :

Y c;-d oty 3. Hiry Heden S ared Foos t.emptan.ons of yvouth and by p:jesefzrmg .ro Ihe?: gc.rod,
Ed. B. Caplen Charles Osborne Edward U interesting and profitable pursuits in which their minds
J. H. Mew Richard Aldridge Francis Pi . 4 )

FEdward Johnson John Cooke Wm. Oube might be encouraged you give the best protection to keep

Hl i i [ ¥ A

?.'.f::‘mcﬁz i t, jun. }‘f'}i‘_‘ﬁ‘n‘:‘.{{:“‘ 3,2? W } them from low and debasing habits. Let the young men go
Henry William Xann | H. D. Cole Ernest P. into the fields and the Undercliff — let them collect
William T. Gubbins

specimens of wild flowers and with their hammers discover
the hidden beauties in stones and rocks. Let them give up
smoking and other low propensities and no one present will
regret the formation of an lIsle of Wight Museum.
(Hampshire Advertiser 25 September 1852)

In pusuance of the above Requisition, 1 do hereby eall
MEETING at the Town Hall, Newport, on MONDAY XE1
ber 20th, 1852, ;

The ehair will be taken at Seven o’cloek.

Figure 2: Official Notice that appeared in the
Hampshire Advertiser 18 September 1852.

Rev Edmund Kell (1799 —1874)
From 1823 to 1853, Edmund Kell was the Unitarian minister for Newport, and a prominent member of the Isle of

Wight Institution, although he must have been at variance with many, being in support of the 1832 Reform Act, repeal
of the Com Laws and the emancipation of slaves (Anon 1875). Kell acted as custodian of the Institution’s museum,
and nationally was elected a Fellow of the Society of Antiquaries. He published frequently in the Journal of the British
Archaeological Association, including papers on Roman villas, pottery and cemeteries that he and others excavated on
the Isle of Wight. Kell believed with a passion that medieval Newport was built on Roman foundations — a view that
has not been substantiated. Edmund Kell was instrumental in ensuring that the Isle of Wight Institution’s collection
found a new home, chairing a ‘preliminary meeting’ (see figure 2). He left Newport in 1853 (taking a pay cut), for a
church in Southampton that still preserves his name — Edmund Kell Unitarian Church.

It was pointed out that as the population of the borough was less than 10,000 the Museum Act could not be adopted,
which would have allowed a compulsory rate for a museum. Instead a scheme of voluntary subscription was agreed. The
new museum was opened in 1853, located rent-free in a room at the Guildhall, with Dr Wilkins as honorary curator.
Unfortunately, the room was considered to be too small and the museum moved in August 1854 to rented
accommodation, incurring additional recurring expenditure at commercial rates.

The committee of this museum have taken the rooms lately occupied by the Literary and Scientific Institute in
Lugley Street Newport where they will have much more room for exposing the various specimens it contains. We
could have wished the building had been situated in a more public thoroughfare but we hope the inhabitants will
do dll they can to give publicity to it. (Isle of Wight Observer 12 August 1854)

A visiting ‘Oxford Student’ complained about the museum’s location and curation:

I had great difficulty in finding out the building at all, situated as it is in a back street, and I went three times
before I could get admission and after all, I found nothing worthy of my trouble. There was no classification of the
local treasures by which one could judge of the natural resources of the Island. (IOW Observer 30 November
1861)
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The museum was mainly funded through annual subscriptions. Residents and visitors were admitted free of charge,
although donations were encouraged. While at Lugley Street, a narrative catalogue of the ‘Isle of wight Museum, in
Newport” was printed, and sold to augment funds. The listed collection of Isle of Wight, mainland and worldwide objects
was extensive. In retrospect, it is clear that objects listed from named Isle of Wight locations are now lost.

In 1863 the museum moved to the corner of Crocker Steet and St James’s Street. It appears that at some point between
May 1869 when the treasurer noted that ‘funds are very low’, and August 1872 when delegates of the Royal
Archaeological Institute annual meeting were shown objects by Dr Wilkins at ‘the temporary museum at the Albany
Tavern, Newport™®, the museum closed and the objects were stored partly at the house of Dr Wilkins, who had ‘a lien’ of
part of the collection, and the rest were placed in store in Holyrood Street where Mr W B Mew paid the rent and
developed a claim over the remainder of the collection (Groves in Hampshire, Independent 2 August 1890).

Dr Ernest Powell Wilkins (1824-1881)

Ermest Wilkins came from an established Island family: his grandfather, Robert Bird Wilkins, had been an ironmonger
in Newport who issued a number of trade tokens and is thus well known to numismatists; he also started a local bank.
Emest qualified as an apothecary, obtaining the Licence of the Society of Apothecaries of London, and climbed the
medical ladder, qualifying in 1847 as a Member of the College of Surgeons of England (MRCS Eng) and in 1859 as a
Licentiate of the Royal College of Physicians of Edinburgh (LRCP Ed). In common with other professions in
Newport, medicine provided an uncertain income, but in 1876 Dr Wilkins felt able to relinquish the regular income
from the post of Poor Law Medical Officer/Medical Officer of Health for Carisbrooke and became a voluntary
member of the the Isle of Wight Board of Guardians of the Poor, rather than being employed by the Board. Dr
Wilkins had a lifelong interest in antiquities and geology and regularly gave lectures to local societies. In 1856 he
became a Fellow of the Geological Society. He was secretary to the committee of gentlemen who establised the
Newport museum in 1852 and subsequently became the long-standing honorary curator.

Dr Wilkins undertook excavations with Rev Kell, George Hillier and others. Objects from these excavations were
placed in the Newport museum (see appendix A), but when Hillier excavated Chessell Down, objects were taken to
the mainland. Fortunately these were eventually acquired by the British Museum, but kept largely in storage until
published in detail in 1980 by Christopher Amold. In 1859, Dr Wilkins published a 98-page book with John Brion
entitled 4 Concise Exposition of the Geology, Antiquities and Topography of the Isle of Wight, and in 1860 undertook
the excavation of the largest barrow on Bowcombe Down.

Sadly, Dr Wilkins died on 17" August 1881 as the result of taking tincture of opium (a common medicine at the
time), apparently because he could not sleep. Although several newspapers carried an account of the inquest, no
subsequent obituary appeared. The verdict was that Dr Wilkins died from an overdose of opium, taken to allay
nervous disability or to induce sleep. The Standard, Friday August 19 1881, noted ‘he had for some time been
suffering from sleeplessness in consequence of anxiety about money’. Dr Wilkins’s son Dr Robert Bird Wilkins took
over the practice.

At the time a subscription museum for Newport was first under discussion, Carisbrooke Castle was contemplated as an
alternative venue. The Hampshire Telegraph was against such a proposal: ‘A rumour is afloat that an attempt is being
made to establish the Isle of Wight Museum, at Carisbrooke Castle, instead of Newport. The proposal appears
objectionable, if not insulting to the inhabitants of the Borough, and would not receive that general support without
which it would never succeed’ (Hampshire Telegraph 2 October 1852). However, the Isle of Wight Observer, a
newspaper based in Ryde, was decidedly in favour and on the opening of the Isle of Wight museum in Newport observed:
‘we could but regret the smallness of the room; but hope that Carisbrooke Castle may be its ultimate destination, where
ample room would be provided for the exhibition of what bids to become of considerable importance . . . to make it
worthy the name of that given it, that it might not be considered a mere local matter belonging to Newport alone, but to
the Island generally, on which grounds we advocate its removal to Carisbrooke Castle’ (Isle of Wight Observer 14 May
1853).

Phase C: Museums proposed at Carisbrooke Castle between 1852 and 1872
In August of 1855, the Archaeological Association held their annual congress on the Isle of Wight. This appears to have
inspired local action, reported a few months later:

The antiquaries of the Isle of Wight have obtained the consent of Lord Palmerston to the establishment of a local
museum in Carisbrooke Castle. Orders have been given for the needful furniture and fittings. Of course, the
contents of the Museum will be restricted to the things found in the island — embracing an illustration of its
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natural history, which is curious, as well as of its events and antiquities. Sir Roderick I. Murchison and Sir
Charles Fellows will at first divide the cares of selection and management (The Athenaeum 8 December 1855).

Dr T. Bell Salter was rather astonished at the project for establishing another society, when that which was this
evening assembled to do honour to their respected guests and other visitors had for one of its chief objects the
Jformation of a museum of antiquities [at Ryde], and for antiquarian pursuits — the thing, therefore, which Mr
Hearn advocated was already done; let the proprietry and others of the island gentry and visitors join heart and
hand with this society, and there would be no doubt but that the desired end would be gained of preserving, as
they ought to be preserved, all belonging to the island, and whereby they could be referred to upon all occasions
(Isle of Wight Observer 8 September 1855).

A letter from Sir Charles Fellows giving more detail appeared in “The Athenaesum’ of 22 December 1855:

For some years His Royal Highness Prince Albert has expressed a wish that a Museum for the products of the
Isle of Wight should be formed in Carisbrooke Castle. In June last a large collection of valuable Saxon
antiquities were found in Chessel Down, and were sold away from the Island by My George Hillier. The loss of
these historical documents of the Island, which I
saw in the private collection of Lord
Londesborough in London, induced me to write to
His Royal Highness to know if such treasure
could not be retained in the Island. The formation
of a Museum for the purpose was at once most
graciously entertained by Her Majesty and His
Royal Highness. No sooner was this known than
presentations were most liberally offered for this

royal and public museum. Capt. Ibbetson placed
at my disposal his magnificent model of a portion
of the Island, together with a valuable collection
of illustrative fossils, the whole having cost him
upwards of £5,000, and the labour of more than

\ five years during his residence on the Island; and
A 545 'l\ the late Sir Henry De La Beche offered from the
' Jermyn Street Museum the duplicate fossils
collected during the Ordnance survey of the
Island. The Governor of the Isle of Wight has a
residence provided for him within the Castle at
Carisbrooke; this building has not been occupied
Jfor many generations of governors, but is kept in repair by Her Majesty’s Government. Lord Heytesbury, as
Governor, has a life interest in this residence, but by a recent Act of Parliament no future Governor is to be
appointed for the Isle of Wight. Her Majesty was graciously pleased to command Col. Phipps to apply for the
use of rooms in the Governor'’s house for a ‘Royal Museum of the Products of the Isle of Wight’, and Lord
Heytesbury, last September, placed these rooms at my disposal. The object of the proposed Museum is to keep
together in the Island the historical documents and specimens of the natural production of the Isle of Wight and
by their arrangement and exhibition in Carisbrooke Castle, to influence and guide the researches of the
traveller. The Museum is to contain no object unconnected with the Island. The Museum is to be accessible at all
times that the Castle is open. Sir Roderick Murchison [Director-General of the British Geological Survey and
Director of the Royal School of Mines and of the Museum of Practical Geology in Jermyn Street] will take
charge of the geological portion of the Museum and will supply from the Jermyn Street Institution maps,
diagrams, and illustrations. The British Museum will supply copies of documents and casts of seals and
antiquities in their possession which ilustrate the history of the Island, and I have offers from all quarters of
specimens of local natural history. To protect these presentations, application has been made to the Office of
Works for the necessary fittings; which I doubt not will be granted, as the whole collection will then become the
property of the administration of this Museum, which when formed, shall be put in the hands of such persons as

Figure 3: Sir Charles Fellows
by William Brockedon National Portrait Gallery.

However, an announcement made on the Island by Mr Hearn did not go down well, not least because he made it at a
special meeting of the Isle of Wight Philosophical and Scientific Society (a society based in Ryde that had its own
museum) to honour Mr C Roach Smith:
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the Government may see fit to appoint. It is almost needless for me to observe, that Carisbrooke Castle is visited
by all tourists of the Island, and here they will be made aware of its points of interest and instruction. I therefore
consider this boon will be accepted with gratitude by the public at large, even more than by the Islanders who
Jorm but a small portion of the visitors to the Castle.

The proposal was not well received by the local press: ‘When there are Museums at Newport and Ryde, not half-filled,
and two local societies wanting support, it does seem singular that the somewhat inconvenient locale of Carisbrooke
should be thus countenanced by the Government; not by the request of the people of the island, but by some ‘back stairs’
influence’ (Hampshire Telegraph and Sussex Chronicle, 5 January 1856). A story that subsequently appeared in the
London Daily News appears to indicate that a museum had opened in Carisbrooke Castle, but this is unlikely to be true as
there is no other documentary evidence and the story was not picked up by other newspapers: The museum of Isle of
Wight Antiquities, at Carisbrooke Castle, is now open to the public. It occupies three rooms in the castle, and has already
been plundered of some ancient and valuable coins’ (London Daily News 5 March 1856).

In January 1859, despite the negativity of some of the press seven years earlier, the annual meeting of the Friends of
the Isle of Wight Museum formed a sub-committee to ‘draw up resolutions and take steps for a public meeting, having
Jfor its object the removal of the Museum from Lugley-street, Newport, to Carisbrooke Castle’ (Hampshire Advertiser &
Salisbury Guardian 29 January 1859). Nothing appears to have come of these intentions as no notice of a public meeting
can be found in local newspapers, and in respect to the annual meeting for 1860, the Hampshire Telegraph commented:
‘The meeting was very thinly attended, and we much fear that if this great attraction to the town and to our numerous
visitors is not better supported by the inhabitants generally than it has been during the past year, it must fail altogether,
and the excellent collection of antiguities be scattered to the wind’ (Hampshire Telegraph and Sussex Chronicle 25
February 1860).

Sir Charles Fellows (1799 — 1860)
Charles Fellows was knighted for archaeological discoveries that he made in Asia Minor, and for the ‘acquisition’

of the Xanthian Marbles that are now in the British Museum. Sir Charles’s second wife came from Cowes, and he
inherited land and established a summer residence in the town. In 1856, he stood for and was elected to the Local
Board of Health, and in opposition to a local monopoly campaigned for a public pier. However, at the 1860
elections ‘such were the feelings of the ratepayers, wedded to ancient prejudices, they imagined that Sir Charles’
ideas of improvement were too advanced for Cowes, consequently they withheld from him their support, which his
standing as a landlord and freeholder alone merited’ (Isle of Wight Observer 17 November 1860). Sir Charles
campaigned from the mid 1850s for a museum at Carisbrooke Castle and his letter in The Athenaecum of
December 1855 includes much detail that was not followed through, in spite of the belated support of the Newport
Museum Committee by January 1859. The sudden death of Charles Fellows in 1860 appears to have been the end
of the scheme he proposed.

Phase D: A Carisbrooke Castle Museum proposed as a memorial to Prince Albert
In the approach to the fifth anniversary of the death of Prince Albert, it was again proposed that a museum should be
established at Carisbrooke Castle, this time as a memorial:

On Saturday last a meeting was held at Newport, in the Isle of Wight, for the purpose of forming an Isle of Wight
institution, and founding a museum in Carisbrooke Castle. A project of this kind was started some fifteen years
ago by the late Sir Charles Fellows, who with the aid of the late Prince Consort contemplated a scheme of the
same kind. On this occasion Sir John Simeon took the chair, and was supported by Mr Pritchard, President of the
Astronomical Society, Thomas Webster, Esq., Q.C., of London, and Dr. Lankester, of London. Resolutions were
passed proposing to obtain the patronage of Her Majesty, and also her sanction for calling the collections to be
placed in Carisbrooke Castle, the Albert Museum. It is proposed to confine the Museum entirely to objects
connected with the natural history and antiquities of the Isle of Wight (The Athenaeum 22 September 1866).

The project was progressed by a meeting at the office of Her Majesty’s Works:

Museum at Carisbrooke. — On Friday, the 12" inst., a deputation, consisting of Sir John Simeon, Bart., M.P.,
Viscount Gort, Mr. W. Wykeham Martin, M.P., F.S.A., Sir H. Percy Gordon, Bart., Sir C. Locock, Bart., the Rev.
E. B. James, M A., the Rev. E. Kell, F.5.4., Mr. A. Webster, and Mr. Thomas Webster, Q.C., had an interview with
Lord John Manners, at the office of Her Majesty’s Works, Whitehall-place, London. The deputation was most
courteously received by his lordship, and his co-operation promised in the object of their interview. We are
informed that the object was in connection with the establishment within the Castle of Carisbrooke of a museum,
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to consist exclusively of Isle of Wight objects of human and natural history, as the Island memorial to his late
Royal Highness the Prince Consort, who, during his lifetime, had already given his sanction and patronage to
such a project. The success of this museum is already assured by the formation of a large provisional committee,
embracing the most influential gentlemen of the Isle of Wight, having at their head the Right Hon. Viscount
Eversley, Governor of the Isle of Wight, and Sir John Simeon, Bart., M.P. Her Majesty the Queen has graciously
signified her consent to act as the patron of this, the Albert Museum (The Hampshire Advertiser 20 April 1867).

Dr Bond expressed regret that the room in which they were assembled could not be applied to a better purpose
than such as bearing on its walls the autographs of British snobs. He moved the following resolution:- ‘That it is
the opinion of the members of the South of England Literary and Philosophical Society that the committee of the
Albert Museum in Carisbrooke Castle ought no longer to be obstructed in their grand design by the parsimony of
the Commissioners of the Board of Works, and, by their hesitation to repair the roof of the building in which they
are now assembled, prevent the formation of a purely local scientific island museum patronised by Her Majesty,

Jostered by the late Prince Albert, encouraged by the Right Hon. Lord Eversley, Governor of the Isle of Wight,

together with the leading scientific men of the present day (as well as by many since dead), and generally
supported by the inhabitants of so large and important a county of England as that of Hampshire with the Isle of
Wight (The Hampshire Advertiser 22 July 1871).

But apparently no further progress was made as in 1871, at a visit to Carisbrooke Castle by the South of England Literary
and Philosophical Society,

A hint of the nature of the opposition to the establishment of a museum at Carisbrooke Castle is contained as a throw-
away sentence in a report of the 1872 Newport Corporation Dinner, where: ‘Mr A H Estcourt (Dep Gov), in responding
said his lordship took a lively interest in the welfare of the island, and though he objected to see Carisbrooke Castle
turned into a museum, he was ready with his purse to assist a project for establishing a good museum in Newport’ (The

Hampshire Advertiser 16 November 1872).

Phase E: Relocation of the Newport Museum to the Young Men’s Literary Society, Quay Street

ESTABLISHED 1876.

ANetoport Litevary Society.

30, QUAY STREET

FOPPOSITE PHE TOWN HALLS

Figure 4: Picture of the Society Building
included in a catalogue of the library.

Following closure of the Newport museum (see page 50) and the
sudden death of Dr Wilkins in August 1881, the Newport Young
Men’s Literary Society (founded in January 1876) formed a sub-
committee to consider the acquisition of Dr Wilkins’s private
collection and the old Isle of Wight museum. At the AGM of the
Literary Society held in January 1882, the President Mr R. Roach
Pittis ‘said he had very much pleasure in announcing that the
negotiations for acquiring the specimens in the old Isle of Wight
Museum and the specimens included in the late Dr Wilkins’ private
collection had been so far successful. He hoped the day was not
far distant when they would have the old Isle of Wight museum
attached to their most successful association, the Newport Young
Men’s Literary Society (Applause)’ (Hampshire Advertiser 28 Jan
1882. The sub-committee appealed to the public for funds to build
a museum and collected £132 but this was not enough. As a
compromise rooms were rented next to the the Literary Society
building and the two were connected. However, there was a
dissenting group against a museum that persuaded 60 members to
sign a ‘requisition’ that triggered an extraordinary meeting. This
resulted in an acrimonious meeting following which the executive
resigned. The Isle of Wight Observer on 23" December 1882
reported:

A correspondent writes: ‘It seems that ‘the boys’ of this
institution at the meeting on the 1 3" inst, were too many for the
executive, all the members of which have since resigned, in

consequence of their acts being challenged, and their hands stayed for a time, in reference to the purchase of the
scientific collection of the late Dr Wilkins, together with the contents of the old Isle of Wight Museum. Alderman
Pinnock admitted that it would have been better to have called the members together before making the purchase,
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but at the same time he held that the omission on the part of the committee was not a sufficient plea for ‘a number
of members to come to that meeting and attempt to create discord in the society’. This Liberal alderman’s
imputation of bad motive must have been very irritating to ‘the boys’, implying as it did, that, in the alderman’s
view, boys should be seen, and not heard on such a point as the advisability of proceeding with caution and good
heed. This peevish snubbing of ‘the boys’ who had come to exercise their right, of course put them on their mettle;
and no wonder the meeting became very lively. Boys under such treatment will be boys. Better to see them
dauntlessly asserting their rights, than crouching like too many of their elders in presence of the little tyrant. In
public business, as a rule, we manage to keep refractory men in check’.

There was more bad feeling at the Annual General Meeting held on 31 January 1883 but Mr R Roach Pittis was re-elected
as chairman and the museum project was supported, although probably reluctantly by many. A disastrous fund-raising
fete at Carisbrooke Castle followed, and then urgent appeals in local papers for money. The new museum was opened on
29" October 1883 with enthusiasm, although in debt.

An excerpt from the newspaper coverage of the opening gives an insight into gender expectations and introduces Mr
Wood who was a major benefactor of the Literary Society/museum and Mr Morey who was then aged 25:

Mr Wood ... also announced that the committee were anxious to place in the museum a collection of flowers,
grasses, mosses and sea-weeds of the Island. Perhaps some of their lady friends would take the hint and collect for
them. (Applause.) Dr Groves wished to see the museum have a larger number of geological specimens, illustrative
of the strata of the Isle of Wight. He hoped that in process of time a collection of Isle of Wight botanical specimens
would be added, and with the aid and co-operation of Mr F Stratton he saw no reason why this could not be
accomplished. (Applause.) Then he considered they should have a thoroughly good collection of Isle of Wight
insects. Perhaps Mr Morey, a gentleman who interested himself in this study, would engage to secure a collection
illustrative of Isle of Wight entomology. (Applause.) (The Hampshire Advertiser 3 November 1883).

Seven years later, during the course of a visit by the Hampshire Field Club, Dr Groves gave an update:

It is to be feared the museum may be again sent upon its wanderings, as several members of the Literary Society,
who have no appreciation of such things, look upon it askance, and grudge the room it occupies. It was thought
desirable that the geological portion of the collection should be arranged as perfectly as possible, and Mr
Keeping, the curator of the Woodwardian Museum at Cambridge, who is more familiar than most with Isle of
Wight geology, was engaged to do it. The remainder of the museum was arranged by Mr John Wood, whose last
days were devoted to this, to him, a labour of love. Unfortunately, Mr Wood was not a scientific man, but it would
seem a sacrilege to interfere this early with his work, which remains as he left it. (Hampshire Independent 2
August 1890).

Phase F: Memorial to Prince Henry of Battenberg — Museum in the restored gatehouse of Carisbrooke Castle
Following the death of Prince Henry of Battenberg in January 1896, an Isle of Wight committee was formed to establish a

memorial. A range of proposals were considered including a lifeboat, memorial windows in a number of Island churches,
and a Children’s Wing at the County Hospital in Ryde. After a number of public meetings the committee settled on the
rebuilding of the chancel of Carisbrooke Parish Church (for which Charles Seely pledged £1000) and a memorial within
the walls of the Castle. The plan to rebuild the chancel of Carisbrooke Church was objected to by a number of local
people, and by the Society for the Protection of Ancient Buildings, and consequently abandoned. A meeting at Ryde
suggested that Princess Beatrice should be requested to ‘name the form which the memorial at Carisbrooke Castle should
take’. Precisely how a decision was reached is not known, but in a joint letter dated 20" July 1896, the secretary of the
appeal committee and Mr Harbottle Estcourt, the Deputy Governor, wrote to the Office of Works:

Upon the death of His Royal Highness the late Prince Henry of Battenberg KG Governor of the Isle of Wight, it
was thought right that some permanent memorial in his honour should be raised by the Isle of Wight, and that
nothing of the kind would be complete without some memorial in Carisbrooke Castle, of which His Royal
Highness was Governor, and in which he took a lively interest — and accordingly a committee has been formed
and subscriptions promised for the object amounting to £500.

1t is of course the wish of all concerned that nothing should be done, which would be out of character with the
Castle as an interesting historical ruin, or which would detract from its picturesque appearance, and afier much
consideration it has been thought that a very fitting memorial, free from any objection, would be the restoration of
the interior of the gate house of the Castle, putting a roof and floors in their original positions, and making an
approach to the upper rooms in the manner formerly existing as indicated by old plans. At present the walls of the
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gate house are almost entire, but without roof or floors, open to the sky and exposed to the weather. The rooms
when restored might be used for the preservation of manuscripts, drawings, plans, books of reference, and objects
of interest connected with the Castle and antiquities of the Isle of Wight, and would be an attraction to the
numerous visitors to the castle from all parts of the country and the colonies, and even from foreign countries.

To give definite shape to this idea Mr Percy G. Stone has been consulted, not only as being a well known
archaeologist and architect, but as having lately published a valuable book of the antiquities of the Isle of Wight,
containing a very full account of the construction and history of the Castle from its earliest date, who might
therefore be trusted to treat the subject with a due regard to its antiquity. Mr Stone has prepared plans which we
now beg to forward for your inspection together with his report, and in so doing we would venture to point out -

That the external appearance would not be interfered with, no part of the restoration being visible from the
outside except the approach by steps.
That not a single stone of any importance would be taken away or added except the steps.

That the roof and floors would preserve the old building.

That the plans have been submitted to Her Royal Highness the Princess Henry of Battenberg, Governor of the
Isle of Wight and of Carisbrooke Castle, and have been approved by her.

That no expense will fall upon the public either in carrying out the work or in the future care or preservation,
nor will the rights of the public be circumscribed.

Under these circumstances we have the honour, on behalf of the Memorial Committee, to request your
Jfavourable consideration of the proposal and if approved your consent to the work being immediately taken in
hand, in order that the gate house may be covered in before winter (Office of Works B 4794).

In August 1898, during the opening ceremony of the new gatehouse museum Mr Thomas Cochrane, the new Deputy
Governor, paid tribute to his predecessor, Mr A Harbottle Estcourt, publicly acknowledging:

“| how much the successful completion of this
work, which was carried out during his short
tenure of the office of custodian, owes to his
thoughtful care and wise guidance. [In inviting
Princess Henry to open the memorial to her
husband, Mr Cochrane stated:] To your Royal
Highness, as Governor of the Castle, we
respectfully commit the charge of the restored
Gate House; with the request that you will now
Jormally open it and declare it to be your
pleasure that it shall henceforth be used as a
muniment room or archaeological treasury of
the Isle of Wight. [In an address that followed
Lord Tennyson stated:] I have been deputed to
appeal to the representatives of the ancient
Jfamilies of the Island, such as the Leighs, the
Oglanders, the Worsleys, the Holmeses, the
Simeons, the Urrys, the Jolliffes, and to the newer families and corporations of towns and boroughs to deposit in
this place some of their valuable records, and also other objects of antique workmanship that have been
discovered from time to time. Here they will be safe; here they are protected from damage or fire, and here they
will be open to the inspection of the intelligent, the studious, and the learned antiquary. Mr Oglander, no mean
antiquarian, has set us a good example by offering to deposit here some of his most valuable family archives. 1
shall try to follow his example at some long distance by depositing here also the ancient deeds belonging to the
domain of Farringford and dating back to the 14" century and which were originally intended to go to the
Bodleian Library at Oxford.
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Figure 5: Interior of the Gatehouse Museum.

Phase G: Newport Museum transferred to Carisbrooke Castle
The transfer of the Newport collections to Princess Beatrice’s new museum was achieved in 1911 at the instigation of the

archaeologist O G S Crawford, who went on to become an accomplished archaeologist. Many years later Crawford
explained his role in bringing this about. In 1910, while staying in Buckler’s Hard to study for an exam, he had:

decided to visit the Isle of Wight and selecting a calm day set out through Bull’s Run and paddled across the
Solent to Gurnard Cliff, where I landed, carried the canoe a little way up the cliff and hid it under some bushes.
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While doing this I picked up a fine axe-head of chipped flint and some selenite crystals striated by a perfect little
mud-glacier that was creeping down the cliff. Then I set out across country for Carisbrooke Castle, made some
notes at the Museum, and went on to Newport. The Museum was then housed there in the building (a Nash one)
of the Isle of Wight Institution in the main square of the town'. [The Newport Museum) was a derelict affair, and
on inquiry I was informed that it was going to be dispersed by sale. This aroused all my combative instincts; 1
Jound out that the local people most interested were Mr Frank Morey (head of a firm of timber merchants) and
his sister Catherine Morey, who lived together in a house called Wolverton in the Mall, Carisbrooke Road. I
went to see them and we made a plan to save it, and eventually succeeded in doing so. A local committee was
Jormed and funds raised. Princess Henry of Battenberg, who then held the sinecure office of Governor of the
island and resided in the castle, consented to the amalgamation of the two museums. The following year I got a
grant of forty pounds — an unusually large one — from the British Association at Portsmouth. I supplemented this
by a house-to-house collection and by writing begging letters, so that we eventually got enough to have special
cases made and installed, with some difficulty because of the shape and the narrowness of the stairway, in a
round room in the Gatehouse Tower. The Moreys became Honorary Curators, and we got the exhibition
cleaned, mended and set out with proper labels in the new cases. The prehistoric objects were of special interest
and mostly unpublished, and I published some of them later in Man and in the Proceedings of the Society of
Antiquaries of London. (Crawford 1955).

The County Press, in August 1911, gives a further insight into the process, carrying details of a meeting to discuss the
transfer of the Newport Museum to Carisbrooke Castle. Mr R Roach Pittis, President of the of the Newport Literary
Society:

said they had regretfully to recognise that their museum had been a white elephant to the Society, which

acquired it in 1883 with the object of preserving the contents for the Island and in the reasonable expectation of
deriving an income from it. He negotiated the transfer of what he might term the old Isle of Wight Museum from

one of the surviving trustees, and there was an understanding, if not an assurance, that the contents, so far as
they were associated directly with the Island, should, if it could be prevented, never go out of the Island (hear,

hear). There was very considerable expenditure on the museum first in the acquisition of what he might term Dr
Wilkins s portion of the museum, and then in arranging the contents, &c. The Society had a certain quid pro quo

Jor the acquisition of the museum, as that acquisition was the pet project of their benefactor, Mr John Wood;

they received support and pecuniary gifts from the public; they gained a certain kudos by their public spirit in

acquiring it, and the room in which the museum was placed and the billiard-room and the billiard-table itself
were all more or less indirectly the outcome of the museum scheme. Since their last meeting the committeee had
approached the Corporation of Newport, in the hopes that they might desire to acquire the museum, and also the

County Council, but the Corporation could not see their way to take it over, and the County Council explained
that they had no funds which could be appropriated for that purpose. Since then the committee had been in

communication with the gentlemen in different parts of the Island and elsewhere who were in sympathy with the

preservation of the museum for the Island, and as the result of a recent meeting those gentlemen made an offer
with a view to taking over the museum, the greater portion of which they proposed to place in Carisbrooke

Castle. He pointed out at that meeting, at which he was paid the compliment of being appointed chairman, that
the Society hoped for some financial return, having regard to their expenditure upon the museum and the fact
that the Society was not in a first-rate financial position, and ultimately an offer of £100 was made... Mr Dale
thought that the number of Anglo-Saxon and other antiquities seemed smaller than some ten years ago, and he
considered the British Museum was the proper place for the pre-historic specimens, having regard to the fact
that the major portion of the exhibits were already there as it would be preferable that it should form one
collection in one home. Mr Percy Stone spoke in favour of the British Museum as a suitable place, where every
care and attention would be given to the specimens and a fair market price would be obtained for such objects

as the Literary Society wished to dispose of. Mr Smith intimated that the greater portion of the members of the

Literary Society desired the Museum to remain on the Island and he was of the opinion that there would be great
opposition to any proposal to transfer it to the British Museum... Replying to Mr Morey, the Chairman said the
understanding was that the Society should receive a pledge that the things associated with the Island should not
go out of the Island, and that would involve the appointment of trustees to give the pledge (County Press 5
August 1911).

With more substantial collections to display, Harold Peake, Honorary Curator of Newbury Museum, was called in as an
adviser. He recommended integrating the collections and arranging the items chronologically so that they told the story
of Island civilisation. Prehistoric, Roman and Anglo-Saxon material would be displayed in the circular rooms in the
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tower, and medieval and later material in the old ‘guardroom’. His scheme was approved by Princess Beatrice, who took
up residence in the castle in 1913, and the exhibition was arranged accordingly.

OGS Crawford 1886-1957
Osbert Crawford was born in India, the son of a civil servant and brought up in England by maternal aunts. He

graduated from Oxford in 1910, and in 1913 left England to excavate abroad. During the First World War he served in
the army but transferred to the Royal Flying Corps to act as an observer. During this time he became aware of the
potential of aerial observation and after the war, while employed by Ordnance Survey as their first Archaeology
Officer, he pioneered landscape aerial photography. In 1927, Crawford founded the journal Antiquity. Among his first
publications were accounts of artefacts in the Carisbrooke Castle Museum.

The next major development followed soon afterwards. In 1913 Frank Morey, mentioned by Crawford as having an
interest in the collections, offered to take on the honorary curatorship with the help of his sister Catherine, a role
previously filled by Deputy Governor Cochrane and his successor Mr Hay-Newton. One of the many benefits the
Moreys’ curatorship conferred on the museum is the detailed day-by-day record of their work, kept in two manuscript
notebooks, from 1915 to 1937. These day-books reveal the pleasures and challenges they encountered in looking after
and developing the museum. The themes still find an echo in the concemns of museum directors and curators a century
later.

Morey appreciated that the new enlarged museum involved a great deal more than leaving objects on display. But
what began as a weekend hobby soon became a huge commitment, of both time and money. Morey himself noted that
‘for some few years past the museum appears to have been somewhat neglected’ (1 Jan 1915), so it is not surprising
therefore that the Saturday afternoon routine Morey envisaged proved unrealistic. Not only did both Frank and Catherine
spend more time at the museum itself, they frequently took work home, made trips to London to consult experts, and got
involved in excavations. With no other staff to share responsibilities, they also found that their work encompassed more
than curating and managing the museum. Morey mentions cleaning the rooms because there was no caretaker (13 Sept
1916): he had been called up in June 1916 and was not replaced until September. Later, one of Morey’s own business
employees helped to clean the armour, but after six weeks she was dismissed as ‘inefficient’ (22 Nov 1916).

The museum had been established with no endowment, but this of course was not unusual. Most local museums had
to rely on the generous commitment of enthusiasts. The Princess contributed financially to special projects and the
Moreys made frequent journeys to London and helped to fund excavations. (Foreign archaeological activities were also
supported by the Moreys. One of them — probably Catherine — contributed to Leonard Woolley’s excavations at Ur and
the museum received some Sumerian beads and a pot in recognition.) Morey was able to claim up to £20 per annum from
the Ministry of Works for his out-of-pocket expenses. It seems to have been assumed that this money would be spent on
augmenting the collections, although a letter to him, from W. A. Robinson of HM Office of Works, mentions labels and
printing as appropriate for purchase from these funds (25 March 1914). Morey kept within his spending limit; in 1915-
16, for example, he claimed only £6.16s.4d. The other advantages Carisbrooke Castle Museum enjoyed, which its
predecessors had lacked, were permanent rent-free accommodation, some support from Ministry staff and a guaranteed
‘audience’.

A permanent home within a Ministry castle was an undoubted benefit, and an unusual one for a local history museum,
but the restored gatehouse was far from ideal as a home for sensitive material, especially as it was poorly maintained.
The museum environment was a perpetual headache for the Moreys. Frank Morey wrote in the day-book in August 1915,
‘T asked Mr Thompson, the clerk of the works, today if there was a prospect of the interior walls in the upper rooms being
pointed and repaired to make them damp-proof. He replied that owing to the War such things must be postponed’.
Postponed they certainly were, and things got worse, not better. In March 1919, ‘the wall at the east end of the armoury
was absolutely wet’ and the stonework ‘safurated’. Within a year, the roof was leaking too. In March 1920, the leak was
dealt with, ‘but as regards the pointing of the stonework in the upper rooms, he [the foreman] proposes leaving this work
until the autumn’,

The defects in the building naturally resulted in very high relative humidity which threatened the exhibits. Morey
frequently mentioned that dampness was affecting pictures, books and documents, which had to be taken home to be
dried out. On a cold and dreary winter day, Morey recorded that ‘the glass of some of the cases was covered with
moisture which obscured the exhibits’ (15 Feb 1919). He summed up the situation: ‘It causes me a good deal of anxiety’.
The Princess when consulted suggested putting oil stoves in the rooms where books and pictures were displayed (Oct
1917). With the help of a carpenter Morey devised a way of hanging framed pictures so that contact with the damp walls
was avoided (10 August 1916). Iron was particularly prone to deterioration in the damp environment. Morey frequently
consulted experts about its treatment. In October 1917 he was cleaning armour and then treating it with Vaseline, but by
December it was rusting again. He also tried various varnishes. The problem was made worse by the colonies of bats
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which inhabited the gatehouse and flitted round the walls of the rooms at night, dropping their excrement on the armour
and other objects (1 May 1915).

The difficult environment was not the only threat to the collections. There was no permanent member of staff with
responsibility for security. Jones, the gatekeeper for many years, did his best. He was stationed in the castle entrance,
just inside the gatehouse, below the museum, but any security he could offer was additional to his main duties. A lot of
items were on open display, including books. Apparently visitors were free to turn the pages, for Morey wrote, ‘Many
people must have examined [the book] and not carefully as half the leaves are loose’ (27 April 1918). He reported that
Jones had sometimes found children rolling the stone cannonballs along the floor (20 July 1918). More maliciously, a
document was stolen from a locked case (25 Aug 1918); Morey suspected that the lid had been lifted slightly and the
document drawn out with a loop of wire. About the same time, Morey took ‘a bag of ancient keys’ to the museum.
‘There were a great many visitors and a woman stole his bag,” Catherine wrote (5 Aug 1918), ‘but fortunately Jones the
gatekeeper saw her coming down the steps with it and recovered it’.

On a more positive note, Morey must have been delighted to see the collections growing. His first priority had been to
sort and clean material from the Newport Museum, which was stored in a room off the main room in the gatehouse. An
entry in December 1915 reads: T packed a trunk with a quantity of human bones, fragments of crania, teeth etc. These
are presumably all from one or other of the Anglo-Saxon cemeteries found on the downs. These are brought here [his
home?] to sort and clean’. He expended a great deal of energy trying to locate objects which had disappeared from the
Newport collections, apparently stored at his home by one of the former curators, Groves, who had since died. Having
overseen the assimilation of the collections from the old Newport Museum, Morey oversaw the transfer of objects from
the old Ryde Museum, which had been founded in 1857. By 1915 the objects were in a yard in George Street and they
included Bronze Age umns, at least one of which had disintegrated owing to neglect (7 Aug 1915). As much as possible
was retrieved by Morey and brought to the gatehouse. Morey also acquired objects from excavations, for example pots
from Rancombe (25 June 1921), and objects from a trench dug in the castle for the installation of waterpipes, including
stone cannonballs, a skeleton and a spur (2 April 1915). He bought objects, using the funding provided by the Office of
Works; a policeman’s rattle was acquired for 3s 6d (11 Aug 1915), a cowbell and two iron candlesticks for 7s 6d. Both
the Moreys seem to have haunted scrapdealers’ yards in an effort to salvage and preserve everyday objects illustrating
Island life. ‘Kathleen [i.e. his sister Catherine] visited the iron scrapheaps of Mr Hurst down near the railway’, Morey
wrote in November 1915, ‘and rescued various items worth saving for the museum’. These included an iron fire-basket,
keys and a candle-snuffer. Later they retrieved a pestle and mortar, a spit and a wafer-iron. Morey also had the foresight
to include some contemporary collecting: when he encountered troops engaged in rifle practice on the downs, he kept for
the museum some of their spent grenades (10 Oct 1915).

People donated objects to the new museum too. Princess Beatrice set an example. She presented a volume of Isle of
Wight Rifles records in Jan 1917. ‘The Princess invited me to go over to the house and fetch a gargoyle which she had in
her drawing-room and which she has given to the museum’ (Sept 1923). At the same time she gave the ‘plaster statuette’
of Princess Elizabeth, made by Marochetti and submitted to Queen Victoria for approval. ‘Mr Tyler sent today 10 old
keys for the museum’ (Aug 1915). Mrs Stay presented a three-legged cooking-pot in Dec 1915, and Mr Williams an
Italian-iron shortly afterwards. In his acquisitions Morey applied a collecting policy, albeit a wide one, evidenced in a
letter to a potential donor in which he wrote, ‘It looks interesting but has it anything to do with the Island?’ (January
1916).

Many of the objects added to the collections by the Moreys lack any background information or proof of their Island
provenance — those acquired from Hurst’s, for example, and some of those from the old Newport Museum. However,
where known, details about the objects were recorded, along with the details of how and when they were acquired. They
noted, for example, that a man-trap donated by Mr King was used at Bathingbourne about 1840 (10 July 1916). They
went to some effort to add to their knowledge of objects. ‘4 few days ago K visited an old railway workman living in
Chapel Street and named Tom Bone or Bohn, ganger, who had to do with the making of the Newport to Ryde railway in
the seventies, to try and get information as to the finding of the hoard of bronze palstaves. He... says it was in the railway
cutting between the Police Station and Halberry. That the objects were about 2 ft to 18 in beneath the surface, and that
the men sold them. This confirms what we have been told...” (13 August 1915).

The Moreys recorded such information in the day-book, but apparently did not use a numbering system to give each
object its unique identity. This means that it is not always possible to identify positively the things they mention. For
example, there is only one wafering-iron in the collections, so it is safe to assume that this is the one Catherine rescued
from Hurst’s. On the other hand, there are several candle-snuffers so we cannot be sure which one is referred to. For
information on individual items, the Moreys consulted experts, including British Museum staff, who for example helped
with dating tiles from the old St Thomas’s Church in Newport (July 1915). Eventually they produced a catalogue of the
collections — the catalogue is still in existence — listing all the items, including books, under different categories.
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A lot of time was expended on the displays, as they added and re-arranged objects and labels. The basic structure of
the museum seems to have remained unchanged over the years, with the chronological scheme recommended by Mr
Peake providing the framework for relatively minor adjustments. ‘Put on display the two sulphur-tipped matches
purchased from Mr Poole, and an iron spearhead found at the castle by Moorman’ (18 August 1921). ‘K has been busy
the last day or two preparing the local tokens for exhibition’ (13 August 1915). ‘Wrote a few descriptions for labels’ (3
January 1915). ‘This afternoon cleaned out some of the exhibits in the medieval and modern case and replaced them
after dusting’ (12 January 1922). The public face of the museum thus received constant attention.

The Moreys were thoroughly in harmony with the current museum stress on the importance of public access. Visitor
numbers were recorded regularly and pleasure expressed at their progress as they rose from 8,000 in 1914 to 25,000 after
the end of World War I.  They often gave impromptu guided tours when they were working in the museum and recorded
the number of conversations they had with visitors. They also concerned themselves with visitor feedback, recording
responses and comments on the displays. Princess Beatrice brought King George V to view the museum in 1920; Morey
recorded the king’s appreciation. On the other hand, in May 1921, he ‘guided a few of the visitors who turned out to be a
rather unintelligent lot’ (20 May 1921). On another occasion he noted that a visiting soldier asked if the Carisbrooke
parish gun was Roman (13 March 1913). School parties were a feature even at this early stage. Since then, they have
become a particularly significant element of the museum’s audience. Morey reported approvingly on a class of 40+ boys
from a London school, who made notes as they looked round. He also gave a guided tour to a class from Fulham, which
included some ‘remarkably intelligent’ boys (5 Sept 1921).

Sadly, Frank Morey died suddenly in November 1925. He had been assisted in curating the museum by Catherine and
by Hubert Poole who had both been associated with the collection since the days of the Newport Literary Society. From
January 1924, Frank employed James Jackson to act as his ‘scientific assistant’ although Jackson’s focus was mainly the
IWNHAS and geological museum at Sandown. On her brother’s death, Catherine took over many of his roles with the
continued assistance of Poole and Jackson, and shortly after of Gerald Sherwin who was a talented amateur archaeologist.
Catherine maintained the day-book until 1927, recording her visits to the British Museum for conservation advice, gifts
made to the museum, and her polite refusal of a fire-engine which, she explained, would be too big for the gatehouse
rooms.

Frank Morey (1858 — 1925) & Catherine Morey (1855 — 1943)
Frank and Catherine Morey were the youngest of five children of Henry William Morey and Eliza Sanson, who

married on the Isle of Wight. Henry Morey founded the timber merchant business that continues to this day and
provided the family members with disposable income. Frank and almost certainly Catherine were educated on the
Island although Frank, and possibly Catherine, enjoyed foreign travel visiting Europe, Ceylon, India, Egypt and
Palestine.

Frank had always been interested in Natural History, and apart from founding the IWNHAS one of his enduring
legacies is his A Guide to the Natural History of the Isle of Wight published in 1909. On his death he gifted
Borthwood Copse to the National Trust.

Catherine shared her brother’s interests but her obituary also notes that for many years she acted as the honorary
secretary of the infant welfare section of the Newport Nursing Association, was a member of the British Red Cross,
and assisted with the upkeep of Carisbrooke churchyard.

In the absence of records, after 1927 curatorial activity within the museum is uncertain. Poole published in the
Proceedings of the IWNHAS on Palaeolithic artefacts, which he later donated to the museum. Sherwin produced
magnificent unpublished catalogues of artefacts from the Bronze Age to the Anglo-Saxon period in the collection. As the
years progressed, Catherine’s health deteriorated and in 1937 she resigned as curator in favour of Poole. Unfortunately,
Poole’s health also deteriorated and Sherwin became curator between 1938 and his death in 1942. Rev Harold Ewbank
briefly succeeded Sherwin as curator, followed by Rev Edward Sydenham, who acted first as assistant and then full
honorary curator until his death in May 1948. Building on the work of Sherwin and others, Sydenham wrote a detailed
overview Roman Times in the Isle of Wight, published in these Proceedings. Sydenham was at one time president of the
Royal Numismatic Society.

Princess Beatrice gave up using the castle as her summer residence after 1938, but continued to feel concern for the
museum she had founded. Just before her death in 1944 she set up a trust to take over its ownership and management.
The first trustees were:

Deputy Lieutenant: Aubrey AH Wykeham

Mayor of Newport: William Blake

Vicar of St Nicholas-in-Castro: Harold Ewbank

Comptroller of the Household to the Princess: Oliver DP Paget-Cooke
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It is interesting that the INNHAS Proceedings for 1944 commented:

This scheme, which received the full approval of H.R.H. the late Princess Beatrice and has now been formally
drafted, presents obvious advantages. Not only does it place the Museum, as an Island possession, on a more
permanent basis of local control, but it acts as a safeguard against the arbitrary selection of exhibits, such as
might possibly occur if left solely to the discretion of a curator. [At that point Rev Sydenham was editor of the
Proceedings but not curator.]

Phase H: Carisbrooke Castle Museum transferred from the gatehouse to the Governor’s House
Conditions in the gatehouse had posed problems from the outset and dampness remained a particular issue. In 1944 the

Ministry of Works was advising the curator to counteract the problem by lighting the fire regularly (letter from B O’Neill,
M.O.W. to Rev Ewbank, 25 Nov 1944). In addition, the building was becoming increasingly cramped in spite of Miss
Morey’s decline of large items such as the fire engine.

By 1948, the Trustees appointed by Princess Beatrice had decided that alternative accommodation was needed. They
suggested to the Ministry of Works that the Governor’s House, at that time in temporary use as a youth hostel, should
become the new home of the Isle of Wight Museum. A meeting was held on 27 February between Messrs Miller and
Raby of the Ministry of Works and Mr A L Hutchinson, who was Acting Secretary of the Museum Trustees. The
discussion dealt with mutual responsibilities and financial arrangements, should the idea come to fruition. The Ministry
of Works would remain responsible for the structure of the building, while the Trustees would be responsible for the
interior, the museum displays and museum running costs. Detailed proposals were to be prepared by the Trustees, and
sent to both the Ministry of Works and the Palace. Any decision would ultimately rest with the King. The Ministry
suggested the proposals should also be sent to the Pilgrim Trust as an application for capital funds, since the Ministry
would not be able to fund the purchase of showcases or the installation of lighting.

Arthur Leslie Hutchinson 1904-1974
A. Leslie Hutchinson moved to the Island in 1941 as County Education Officer. He immediately joined the Isle of

Wight Natural History and Archaeological Society and was President in its jubilee year, 1969. His history of the first
fifty years, Botany, Birds, and Barrows on the Isle of Wight is perhaps second in importance to the Society only to
Morey’s Guide. Hutchinson was a champion of the educational potential of museums. He became secretary to the
Trusteees of Carisbrooke Castle Museum and profoundly influenced the museum’s development.

The submission of proposals to the Palace took much longer than anticipated. In August the Ministry wrote to Mr
Hutchinson asking if the “Museum Scheme’ had been submitted yet: it would be helpful for them to know how matters
stood, as the Youth Hostels Association needed to print their 1949 programme and would wish to continue their
occupancy of the building for another season if the Museum would not be requiring it. Mr Hutchinson replied in
September, expecting to communicate with the Palace within 10 days. In October Mr Hutchinson admitted there had
been further delays. The petition was finally submitted to the Palace at the end of the month, with details of the proposed
use of the building — gallery space, study room, library, offices, stores and workshop. The petition also hoped that ‘the
Isle of Wight County Council, as the LEA, will be prepared to make a grant fowards maintenance expenses of the
Museum as an Education Centre’.

Things had moved on sufficiently by November for the Ministry and Mr Hutchinson to be discussing dates for the
Museum’s move. The Ministry felt able to assure the Trustees that ‘the Trust would in fact have a very high measure of
security of tenure’, since they would have use of the building ‘on licence from His Majesty the King’. Once the Trust was
in possession, the Ministry confirmed, there was unlikely to be ‘any chance of dispossession’ as ‘tenure rested on the
decision of the sovereign’ (ALH’s notes of the meeting, 12 Nov 1948). Some months after this meeting, in 1949, the
Trustees received notification from the Palace that the King had agreed to the request.

It was now important to settle details of the financial arrangement. Since 1913 honorary curators had been able to
claim up to £20 per annum in out-of-pocket expenses, a sum which seems generally to have been spent on objects for the
collections. Now funding to cover salaries and running costs had to be considered. At the meeting in February 1948, the
Ministry had offered the Trustees one sixth of admission receipts, which they estimated at £1000 per annum.
Unfortunately, now nearly two years later (at a meeting in London, 5 December 1949), the Ministry confessed that they
had over-estimated predicted income as they had forgotten that children were admitted half-price, or, as they expressed it,
‘a misunderstanding had arisen with the children’s fee being half the adult fee’. The Trustees were asked to consider
what adjustments could be made in order to run the Museum with a lower income. Mr Hutchinson suggested that
opening hours could be reduced, but this solution was not welcomed by the Ministry. Nor did they look kindly on the
idea of making up some of the shortfall by placing donation boxes in the Museum, although they would allow a notice
inviting donations to be sent directly to the Museum Treasurer. Some ensuing correspondence about the financial
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difficulty is missing, but a statement from the Ministry in early 1951 makes it clear that a solution had been found, as
from 1 April 1951 the Trust would be paid the proposed £1,000, less the custodians’ pay (amounting to £558/2s/6d) and
their allowances for clothing etc, which would be the responsibility of the Ministry. It is possible that the Ministry solved
the funding shortfall by raising admission charges.

The need for alterations to the Governor’s house meant further delay and postponement of the transfer of the Museum.
At a meeting in November 1948, the Ministry had suggested the move should take place on 1 October 1949. The
Trustees agreed. They aimed to appoint a paid curator to organise the transfer and then to plan and install the new
displays during the winter, ready to open at the beginning of the 1950 season. The Trust advertised in the spring of 1949
and appointed Mr D M Waterman, possibly on a short-term basis. He seems to have concluded that considerable work
needed to be done on the interior of the Governor’s House, particularly on the upper floor, which had comprised the
bedrooms of the Princess and her maid and also a bathroom, before displays could be installed. By November 1949 he
had presented two alternatives: keep the gatehouse museum functioning until the building work was completed, or open
the new museum (presumably the lower gallery) while work upstairs was in progress. Fortunately, for practical reasons,
the first alternative was preferred.

Details of the proposed alterations to the upper floor are contained in a report of a visit made by a representative of the
Ministry, Mr Heritage, to the castle in November 1949. Mr Waterman had hoped for the complete removal of all
partition walls to provide a single gallery comparable with the space downstairs. However, this idea was dismissed as
structurally too complicated and therefore expensive. Mr Heritage agreed to the blocking of fireplaces, the removal of
fittings from Princess Beatrice’s bathroom, and the removal of the partition separating the bathroom from the maid’s
bedroom, in room 2 of the upper gallery. He also agreed to an alteration to the back stairs (at the north-east corner) to
make them suitable as an exit for visitors. A month later, the Ministry had agreed to open up the whole of room 2 of the
upper gallery, leaving just two posts to support the ceiling (still in existence but now part of the structure of the central
showcase). It was also possible to make the three cupboards built in the partition wall into showcases.

This work was undertaken during 1950. At the same time, Mr Waterman was planning the new displays. He
proposed that the lower gallery should provide visitors with a chronologically arranged exhibition from the geological
background to the Jutes. The showcase arrangement would allow visitors to view the fireplace as an important feature of
the great hall. The window spaces would be utilised for built-in showcases and there would be enough floor-space for
screens displaying photographs and plans. The area near the entrance was earmarked for special exhibits. This basic
arrangement of showcases and exhibits lasted until the mid-1970s.

The first room upstairs, Mr Waterman proposed, would have a largely military theme. Armour would be displayed on
the walls and on two screens. There would be a showcase with militia flags. A platform would hold cannons on open
display. The built-in showcases would provide space for uniforms and law-and-order items, and the window showcase
would contain medieval material. The second room of the upper gallery would display social history objects (‘byegones’,
as Mr Waterman termed them), in two showcases in the middle of the room and another, brought from the gatehouse, at
the end of the room. In Mr Waterman’s plan, Princess Elizabeth’s room would contain a showcase of ‘Charles relics’ and
the chamber organ — thought to be associated with Elizabeth — on a platform. On the other side of the gallery, another
small room was designated the ‘Print Room’ for the display of prints and watercolours from the collections.

A year later, after protracted negotiations over showcases, heating, lighting and the secondment of custodians, Mr
Hutchinson was able to report to the Ministry that the transfer of the Museum to the Governor’s House was in progress
and he expected the new museum to be ready for Easter 1951. In January Mr Hutchinson further reported that he
museum is beginning to look pretty good’. It was officially opened by the Island’s Governor, the Duke of Wellington, on
2 April 1951. On the following day, The Times newspaper reported that ‘in its new home this museum should play a
useful part in the intellectual and cultural life of the Isle of Wight'.

By this time Mr Waterman had returned to the excavation of Hamwih (Saxon Southampton) and subsequently a
distinguished archaeological career in Northern Ireland. The task of bringing the plans to fruition had fallen to his
successor John E Bartlett. Mr Bartlett was highly respected but remained at Carisbrooke for only three years, before
becoming the deputy director of Sheffield City Museum and then Director of Hull Museums. In 1953 Mr (later Dr) Jack
Jones became curator of Carisbrooke Castle Museum, giving it much needed continuity. The museum was visited by the
archaeologist O G S Crawford about this time; writing in 1955, he commented that ‘the museum was beautifully arranged
. .. and is now a model of its kind’.

The southern part of the Governor’s House, which had been occupied by Princess Beatrice’s son, the Marquis of
Carisbrooke, had not been included in the space allocated to the new museum. Instead, the Ministry agreed that this part
of the building could be upgraded to provide a flat for the new curator. Correspondence during 1953 between the
Ministry and Mr Hutchinson dealt with the details of the arrangements. Plans still in existence show how the building
was adapted to provide kitchen, bathroom, living room and bedrooms. The Trustees clearly had some concerns about the
terms of their occupancy of this additional part of the building. The Ministry put minds at rest in a letter of May 1953,
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stating that the Flat was ‘outside the original intention [of the Scheme submitted to the Palace] but not necessarily
inconsistent with it’ and suggesting that it should be considered part of the Museum with the same tenure. Mr and Mrs
Jack Jones were able to occupy the flat from early 1954.

Conclusion

In constructing this account, it has become apparent that documentation of schemes for Isle of Wight museums, and
accounts of openings, are more detailed than accounts of their demise. In particular, this is the case with the old Newport
Museum curated by Dr Wilkins and the Museum at the Newport Literary Society. What success there has been is closely
linked with enthusiastic curators — these include Rev Kell, Dr Wilkins and the Moreys. Lack of revenue to maintain
museums has been a recurring problem and led to the closure of Dr Wilkins’ Museum and to a large degree to that of the
Literary Society Museum. It seems likely that for a number of years, the Moreys contributed to the upkeep of the
Gatehouse Collection, although not the maintenance of the building and security (such as there was).

During the 1850s, it was considered that a museum in Newport would be a tourist attraction and that an established
Island museum, be it at Newport, Ryde or Carisbrooke, would ensure that Isle of Wight antiquities would be retained on
the Island. The former was not realised. Neither Dr Wilkins” Museum nor the Museum of the Literary Society proved an
attraction. Whether an established museum would have prevented, for example, the Chessell Down artefacts leaving the
Island (although these were rescued by the British Museum), is doubtful.

Perhaps the major issue for the museums of Newport and Carisbrooke has been initial poor documentation followed
by disruption of the limited records held when museums closed. Later curators have done their best to reconstruct
archives, for example Gerald Sherwin with archaeological artefacts, but lack of original records makes it impossible to
determine what objects were ‘lost’ when Island museums closed. It is likely that the loss has been significant.

Establishment of the Museum in the Governor’s House with the employment of a professional curator, paid warding
staff, spacious galleries, storage areas and an annual budget, albeit small, was an enormous achievement. The challenge
of writing a history of the last 60 years of Newport and Carisbrooke museums, at a time of arguably unprecedented
uncertainty, however remains!

Notes

"It is surprising that Crawford did not remember that the Newport Museum had been relocated in the Literary Society
building, Quay Street, although he could remember finding an axe-head and selenite. It is now known that the old
Institution building was not designed by Nash.

2 The ‘Albany’ was located in Holyrood Street, Newport. It was owned in 1859 by George Wilkins who may have been a
relative (Mitchell 1999).
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